St Erth Music Cwrriculwm

Intent Implementation Impact
At St Erth, we intend for music to he an | Children at St Erth will have weekly music lessons, The impact of teaching music will he
integral, part off our school and, the linked tor thelr topics, taught by the class teacher ora | o\idont, in, all, children in school: their

Jjourmey, children embark on at our school.
Wewammudrmngwmwm

throughout the school year, the final
Ws}wwbwg/cu nghtoj&pa,ssaga
pride in self and our school community.
Children will experience listening to- a
and cultures through music lessons and,
during the school day in assemhlies and,
within the classroom. We also offer
children opportunities to learn how to
play instruments and perform these
individual achievements. We intend that
pupils with SEND should be able to
their peers.

music specialist. Thz&@Lesson&\AniLd@/@Lopt)rwrskiU&
umt)rw,h@g,arw&ojnw&o

where the school collectively sings as an ensemhble,
aften leading to- a performance which displays that
music is held in high-regard at St Erth with key
performances throughout the year. Children in
Reception and Key Stage 1 all develop o vast diet of
programme we use as each phoneme is linked to- a
nursery rhiyme or song to further embed, each sound. So
children have o daily song as part of their phonics
provision as well as extended provision throughout the
day.

Music is also taught through dance, movement, maths
(timestables songs), English, MFL, History and,
Geography wherever appropriate (eg. Continents and,
oceans song), developing understanding of other areas
Through the ‘First Access’ programme with Cormwall
Music Hub, all children in will have the chance to play
an instrument as a whole class ensemhble during their
time at St Erth. This could be violin, hrass, ukulele,
recorder or drums. Children also have access to private
lessons in guitar, piano, violin, recorder and brass
should they choose to engage in these areas to further
Pupils who have SEND had@gradxmwdrespmew
their need. Some children may need adaptions
physically or sensorily, others may need other changes
or none to the music timetable. Each pupil will be

Participation in music has great impact on
children's well being and mental health,
aften allowing individuals to express
verhalised. Leaming instruments and songs
to sing improves working memory,

impact other subject areas as well as the
children's development in musical skills and
learning.

Music and performance is held in high~
regard at St Erth School and, the impact of
this on children is that they are confident
to perform and express themselves through
this subject area and also gain a huge
worth and o readiness to continue their




EYFS: Development Matters:

Comumunication and Language:

- Listen carefully to rhymes and songs, paying attention to-how they sound.

+ Learn rhymes, poems and songs.

Physical Development:

Expressive Arts and Design:

- Explore, use and refine a variety of artistic effects to express

- Retwn to- and build on their previous learmning, refining ideas
and developing their ahility to represent them.

- Create collahoratively, sharing ideas, resources and skills.

- Listen attentively, move to and talk about music, expressing their feelings and responses.
- Sing in a group or on their own, increasingly matching the pitch and following the melody.
- Explore and engage in music making and dance, performing solo or in groups.

EYFS: Early Leaming Gouls:

Expressive Arts and Design (Being Imaginative and Expressive)
- Children sing a range of well-known nursery rhuymes and songs.
- Children perform songs, rhymes, poems and stories with others, and (when appropriate) try to move in




National Cuwrriculwm;

Key stage T

Pupils should be taught to:

-use their voices expressively and creatively by singing songs and speaking chants and rhymes
-play tuned and un-tuned instruments musically

-listen with concentration and understanding to a range of high-quality live and recorded music
-experiment with, create, select and comhine sounds using the interrelated dimensions of music

Key stage 2

Pupils should be taught to:

-play and perform in solo- and ensemble contexts, using their voices and playing musical instruments with
lncreasing accwracy, fluency, control and expression

-improvise and compose music for a range of purposes using the interrelated dimensions of music

-listen with attention to detail and recall sounds with increasing awral memory,

-use and understand staff and other musical notations

-appreciate and understand a wide range of high-guality live and recorded music drawn from different
traditions and from great composers and musicians




Skills progression from the Model Music Curriculwm

EYFS Year1/2 Year 3/4 Year 5/6
: : + Listen carefully to rhymes and Sing simple songs, chants and Sing a widening range of unison. |  Sing a hrood range of songs
SU’W songs, paying attention tor haw rhymes from memory, singing, songs of varying styles and Jrom an extended, repertoire
they ' collectively and at the same structures with a pitch range of with a sense of ensemhle and,
DL and, pitch, responding to simple visual do-so, tunefully and with performance. This should,
earm rhiymes, poems. Songs: directions and counting in. expression. Perform forte and, include ohserving phrasing,
* Sing ina group or on their own, Begin with simple songs with a piano, loud and soft. accurate pitching and
increasingly matching, the pitch very small range, mi-so and then |  Perform actions confidently, and appropriate style.
and, following the melody. slightly, wider. in time to- a range of action Sing three-part rounds, partner
* Explore and engage in music Sing a wide range of call and songs. songs and songs with. a verse
making and dance, performing, response songs, controt vocal Walk, move or clap a steady, and @ chorus.
solo ot ingroups. pitch and match pitch with beat with others, changing the Perform a range of songs in
QLCCUITLCh. speed of the heat as the tempo of school assemblies and in
Sing songs regularly with a pitch the music changes. school performance
range of do-so with increasing Perform as a choir in school oppoTtunities.
. Chi . i vocal control. assemblies. Sing o broad range of songs,
Enmnmmoyﬁ Sing songs with a small pitch Continue to sing a broad range of including those that involve
_ range , pitching accurately. unison songs with the range of syncopated, rhythms, as part of a
Fﬁmwoﬂdwm an octave ( (;d;y/dumpwdﬁmgt}w j:&br \An,thaJserwe%gl&msme@
. cl ? quiet) tempo VOiCe accur following performance. should
gov,m&and,s,tone&mmoﬂwfsf (fast/slow) and be able to directions for getting louder include ohserving rhythm,
and, (when appropriate) try to demonstrate these when singing (crescendo) and quieter phrosing, accurate pitching and,
move, in time with, music, by responding to (a) the leader's (decrescendo). appropriate style.
directions and, (h) visual symhols Sing rounds and partner songs in Continue to sing, three- and
(e.g. crescendo, decrescendo, different time signatwres (2, 3 and | fourpart rounds or partner songs,
pause). 4 time) and begin to sing and, experiment with positioning
leaps as well as a simple second, group — Le. no longer in discrete
part to introduce vocal harmoruy. parts — in order to develop
Perform a range o songs in greater listening, skills, halance
school assemblies. between parts and, vocal
independence.
Perform a range of songs ds
choir in school assemblies, school
performance opportunities and to

a wider audience.




Year 1/2

Year 3/4

Year 5/6

Cintors

history and social context of the music they are listening to, singing and playing. Listening to recorded

performances should he complemented, by, opportunities to experience live music making in and out of
and responses. '
EYFS Year1/2 Year 3/4 Year 5/6
crmposing + Explore, use and refine o | © Improvise simple vocal chants, using: | Composing — improvise Composing - improvise
C variety, of artistic effects uestiory and, answer phrases. e Become more skilled, in * Improvise freely over a drone,
to express Crmwmﬁmm;hm improvising (using voices, tuned developing sense of shape and
their ideas and feelings. imuli, Combine sc to make @ andunﬂmzdpucusswnand mramusmgwmwumwn
. Retum to and build on story, choosing and, playing instruments played in whole~ and melodic instruments.
their previous learmning, instruments. or sound-makers. class/ * Improvise over a simple groove,
refining ideas Understand the difference hetween group/ individual/ instrumental responding to the beat, creating a
and developing, their creating a rhythm pattern and a pitch teaching), inventing short satisfying melodic shape;
ahility to represent them. mmm . . on-ﬂwspct' responses using a expwz;%mdﬂmu%awm
nvent, r rhythm imited note-range. range of dynamics, including very
* Create cotlaboratively, pitch patterns and perform these for e Structwre musical ideas (e.g. using ,

sharing ideas, resources
and skills.

others, taking tumns.

Use music technology, if available, to
capture, change and combine sounds.
Recognise how graphic notation can
represent created sounds. Explore and
Create music in response to a non-
Work with @ partner to improvise

to be sung and played on untuned
percussion, creating a musical
conwversatior.

a record of composed pieces.

. Use music technotlogy, if
available, to capture, change and
combine sounds.

echo or question and answer
phrases) to create music that has
a beginning, middle and end.
Pupils should compose in
response to different stimuli, e.g.
stories, verse, mwge&(pumtmg&
SOUIces.

* Improvise on a limited range of
pitches on the instrument they are
(legato) and detached (staccato).
*  Begin to make compositional
decisions ahout the overall
structure of improvisations.

. Usachorddmngxa&a&purtojlan
improvised sequence.
e Extend improvised melodies
beyond 8 heats over a fixed
groove, creating o satisfying
melodic shape.




three notes (do, re and mi).
Compose song accompaniments,
on untuned, percussion using
Combine known rhythmic notation
with letter names to create short
pentatonic phrases using o limited,
range of 5 pitchxa&swwbie}ortkw
standing compositions.

Arrange individual notation cards
af known note values (i.e. minim,
crotchet, crotchet rest and paired
guavers) to create sequences of 2-,

Composing — compose
* Compose melodies made from

pairs of phrases in either C major
or A minor or a key suitable for
the instrument chosen. These
melodies can be enhanced with
rhythmic or chordal
accompaniment.

Working in pairs, compose a short
termary piece.

Use chords to compose music to
evoke a specific atmosphere, mood,
or enwironment. Equally, pupils
might create music to- accompany,
a silent film or to set a scene in a
play or hook.
Capnu@wwbr@cordcmaw/@tdm&




EYFS Year 1/2 Year 3/4 Year 5/6

MU.SWLS}.LLP/ _ *+ Combine different movements | ¢ Walk, move or clap a steady
* Children perform songs, * Use hody percussion, (e.g.

rhymes, poems and, stories clapping, tapping, walking) and

with athers, and (when classroom percussion (shakers,

appropriate) try to- move in sticks and blocks, etc.), playing

time with, music. repeated rhythm pattems
(ostinati) and short, pitched
patterns on tuned instruments

as changes in tempo.

e Walk in time to the beat of a
piece of music or song. Know
right to support coordination
and shared movement with
others.

¢ Begin to group beats in twos
and threes by tapping knees on
clapping the remaining heats.
e Identify the beat
to.




Year 1/2

MllSiCiClnShl.p -

Perform short copycat rhythm
the teacher.
Pe;;ﬁormshmtr@p@anng,
rhythm patterns (ostinati)
while keeping in time with o
steady beat.

Perform word-pattern chants;
create, retain and perform
their own rhythm patterns.
Play copycat rhythms,
copying a leader, and, invent

rtujthms for others to” copy, on

Creat@r‘rug,tlmwu&ng,word
phroses as a starting point.
Read and respond to chanted
rhythm patterns, and
represe,rwﬂwnv\n,thsw;h
quavers and crotchets rests.

own chanted rhythm patterns

Year 3/4

Year 5/6




EYFS Year 1/2
1 ~1 1 _ * Singina or on their
pJJIOh the pitch and following, the

melodly.

Year 3/4

Year 5/6




Performing
(KS2) -

EYFS

Year 1/2

Year 3/4 Year 5/6
Develop facility in playing tuned e Play melodies on tuned percussion,
percussion or a melodic melodic instruments or keyboards,
instrument, such as violin or Jollowing staff notation written on

notes C-D-E/do-re-mi.
Individually, (solo) copy stepwise
melodic phrases with accuracy at
different speeds; allegro- and
adagio, fast and slow. Extend to
question-and-answer phrases.

a selected musical instrument over a
staff notation using a small range
(e.g. Middle C-G/do-s0) as a
whole-class or in small groups.
Perform in two or more parts (e.g.
nwbdg,wuiamwmwa
instruments. played in whole class
teadung, Identify static and moving

. Cop@shmtmz!cdwphmm
including those using the
pentatonic scale (e.g. C, D, E, G,
A).

Middle C-C'/do-do range.
Understand, how triads are formed,
and play them on tuned percussion,
melodic instruments or keyboards.
Perform simple, chordal
accompaniments to familiar songs.
Perform a range of repertoire pieces
and arrangements comhining
acoustic instruments to form mixed
ensembles, including a school
orchestra.

Develop the skill of playing by, ear
on tuned instruments, copying

erhruse&and}anuw
Plog,amelad,g,ﬁdlowmg,smﬁ

notation written on one stave and

using notes within an octave range
(do-do); mukzdw&omahmut




Understand the stave, lines and spaces, and
clef. Use dot notation to show higher or
lower pitch.

Understand the differences between crotchets
and paired quavers.

Apply word chants to rhythms,
understanding how to link each syllable to
one musical note.

Read and perform pitch notation within a

defined range (e.g. C-G/do-s0).

e Follow and perform simple rhythmic

scores to a steady beat: maintain individual
parts accwately within the rhythmic texture,

adumng,asms@oj%mmmi@

Further understand, the
differences bhetween
semihreves, minims, crotchets
and crotchet rests, paired
quavers and semiguavers.
Understand the differences
hetween 2/4, 3/4 and 4/4
time signatures.

Read and perform pitch
notation within an octave
(e.g. C-C'/do-do).

Read and play short
rhythmic phrases at sight
Jrom prepared cards, using

conwentional symhotls for
known rhythms and note

(e.g. C-C/ do-do).

Read and, play confidently,
and rhythmic scores in up to
Jour parts that contain
known rhythms and note
durations.

e Read and play from
notation a four-bar phrase,
names and durations.




